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From a Poet’s Pen
Bashir Goth
It may seem unbecoming for a poet to take pains to elucidate his work for the 
general reader. And I may agree with Robert Penn Warren who said, “The 
poet is in the end probably more afraid of the dogmatist who wants to extract 
the message from the poem and throw the poem away than he is of the senti-
mentalist who says, ‘Oh, just let me enjoy the poem.’ ”
The poet, however, may be obliged to play the role of a critic in the absence 
of literary critics and in the presence of the younger Somali immigrant popu-
lation for whom the language of Somali poetry may look like gibberish and the 
imagery archaic.
This is unfortunately the plight of immigrant poets who write for a younger 
Somali-speaking generation, who find themselves so distant from their lan-
guage and rich culture. Although art in general seems to be as endangered as 
Somali dugongs in today’s technology driven world, the high art of Somali 
poetry seems to have suffered a devastating blow as a result of the mass migra-
tion of the Somali people to the West. Poetry is about the beauty of language 
and no matter whether one understands the words or the meaning, the music 
alone always exudes beauty. As Carl Sandburg noted, “poetry is the opening 
and closing of a door, leaving those who look through to guess what is seen 
during a moment.” I find it unfair to poetry to be left covered in a mist. I 
prefer to raise the curtain just enough to entice the readers to explore more by 
themselves. Therefore, unlocking the poem’s meaning will follow the text.
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Calool ha u dhiman
Cartan ugu yidhi

















































































































































































  Bashir Goth, 11 May 2002
Unlocking the Poem’s Meaning
Title: Ciddu Yay Didin (People Should Not Panic):
The title has a double symbolic meaning. The first and most obvious 
meaning is a reassurance to the people that the system of government 
and constitution that is in place will safeguard a smooth transfer of 
power as well as peace and harmony. Thus, there is no reason for 
panic. The second meaning is an allusion to the perceived opposition 
of some people to the new President, and a call for skeptics to give him 
the benefit of the doubt. The title sums up the poem in a nutshell.
Stanza 1:
The first stanza highlights Egal’s long career in leadership, his popular-
ity, and his rare political acumen as depicted by words such as: Can-
bar (ambergris), Calan (flag), Taallo (statue), Caaqil (wise elder), Ciiltire 
(source of comfort and solace), and Ceeleeye (pioneer).
It also portrays his “Teflon” character and his skill as a political sur-
vivor who slipped through scandals and problems with astonishing 





This is a prayer for his soul to rest in peace in heaven. But, the stanza 
drops abruptly (“… Cigaal dhimayoo…”), suddenly leaving the reader 
looking into an abyss, a void, a fearful emptiness and a heightened 
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expectation, thus symbolizing the sudden death of Egal and the vac-
uum he left behind.
Stanzas (3–5):
These stanzas make an explicit description of the legacy left behind 
by Egal in the form of a constitution, peace and stability, functioning 
governmental bodies, and political parties. Because Egal built the sys-
tem from scratch, it bears his fingerprints all over it to the extent that it 
could be called Cigaaliya (Egalism).
The end of the fifth stanza makes the point that the bicameral leg-
islative body, men trained by Egal, has succeeded in the transfer of 
power according to the spirit of the Constitution and that a new leader 
has already taken the reins of power. The stanza ends, however, with a 
call for Somalilanders to rise to the defense of their country against the 
enemy and stop panicking, thus giving the poem its name.
Stanzas (6–8):
These lines allude to the conflicting viewpoints of Egal’s opponents and 
his supporters, and point out the futility of such an exercise after the 
man’s death. He did what he did, whether good or bad, whether you 
loved him or hated him. Now he is dead. Still, the last line of the 8th 
stanza ends at a point of limbo…a recurrence of the heightened expec-
tation of the second stanza, raising the question, “and then what?”
Stanzas (9–12):
These stanzas make a sarcastic and allegorical characterization of the 
various types of opportunistic, self-serving and deceitful, Machiavel-
lian, amoral, unscrupulous, and perfidious predators and politicians 
whose loyalty was based on Egal’s favors and handouts.
Stanzas (13–14):
Here we find another allegorical dramatization of Egal’s rule and the 
people living under it. It depicts Egal as a giant old tree, protectively 
shielding all kinds of lush greenery, poisonous snakes, and plants, as 
well as buried treasures under it. Now that the tree has fallen, all dan-
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gerous snakes will be on the move and the treasures will be exposed to 
looting and plunder.
Stanza (14):
This stanza is an allegorical allusion to the situation of Somaliland, 
comparing it to that of a fish left behind on the beach by retreating 
seawater. It will certainly die if a rescue does not come. It needs some-
body to return it to the water. The retreating sea symbolizes Egal’s 
departure.
Stanza (15–19):
These stanzas sum up the story of Somaliland and the rivalry and con-
flicts that prevailed under Egal’s rule. The story goes as follows:
A hunter finds a deer in the wilderness and kills it. He sits down to 
grill the meat when a stranger emerges from nowhere and tells the 
hunter to share the meat with him because he found it in an area that 
was common property.
The hunter consults his seers, fortune-tellers, and soothsayers. They 
all tell him that they see episodes of red blood, war, and death. They 
interpret these scenes as a prophecy of the hunter’s approaching death 
and a civil war among his family over the inheritance. The hunter real-
izes that the best way to prevent an imminent civil war among his fam-
ily is to throw the meat in the soil so that his own tribe would refuse 
to eat it and only the stranger will take it, the reverse of Doqoni saaftin 
carra loogu riday galad ma moodo. Here the stranger realizes that the carro 
is for his own advantage.
The deer symbolizes the Seat of Power.
The soil in which the meat is thrown symbolizes the Constitution.
Stanza (20):
The action of the hunter (an allusion to the leader, Egal) initiates a 
strong debate among his family as well as the family of the stranger 
who took the soiled meat.
The hunter’s family saw the step as a good way to prevent war 
among themselves; others saw it as a goodwill gesture, showing that 
people of the same area should have the right to share the resources; 
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while a third group saw it as a temporary solution to prevent a calam-
ity, but they had the firm belief that the stranger should know that he 
was only safekeeping the meat. He should clean it and return it to its 
legitimate owners.
Thus comes the story of Carmal maxlaloon (a divorced woman who 
should return to her first husband only after she marries another man 
and divorces him) and Dayo-Cali (the folklore story of the fox that 
looted animals she found in an unguarded camp but later abandoned 
them when the owners caught up with her).
The last words, Maxaa loo cajabay, express the bewilderment of the 
stranger’s family over the willingness of the hunter’s family to share 
the booty with them, despite it being soiled.
Stanzas (21–28):
These stanzas advise the new leader to bring a system based on fair-
ness and accountability. But the leader must also be tactful and not 
alienate the elders and self-serving crooks and politicians who have the 
ability to bring down a government if they do not achieve their goals; 
in other words, to walk carefully on the tightrope. In Stanza 25 there is 
a warning to him not to steal public funds, but then in stanzas 26–28, 
there is sinister advice that if he cannot resist the temptation, then he 
should not bring shame to himself by nibbling on funds but should 
instead snatch a big chunk that will allow him to hire big lawyers and 
buy him the loyalty of infamous but influential politicians and elders. 
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Stanzas (29–32):
Here is some advice to the new leader to return the rule peacefully and 
without tarnish to the public if he is unable to succeed in achieving 
the people’s aspirations. Likening Somaliland to runaway camels, the 
leader is advised:
If you fail to find
Water and a licking slate
Don’t hand them over to an enemy
Don’t exhaust yourself
Trying to do what you cannot do
Just return them to the people
Without them bearing
Any signs of harm or ill health
Stanzas (33–36):
These stanzas continue to advise the new leader not to heed the grum-
bling of self-serving politicians hiding under the cloak of opposition 
and democracy, but at the same time, warning him not to ignore the 
genuine grievances of true opposition figures whose sole interest is to 




Don’t let grievances blossom
Listen to them carefully
Let not yourself
Be blinded by power.
Concluding Stanzas:
The concluding stanzas warn the new leader against dictatorship and 









It also expresses the hope that he will spearhead a clean administra-
tion, as crystal as ice and as clear as water. These lines wish him to 
usher in a Golden Age.
